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nova News...

On Tour in Germany
and Switzerland

As German and Swiss members (or anyone
else who sent in an SAE as requested in the
last NL) will already know, BJH are playing
eighteen concerts in Germany and
Switzerland in September. Details are:-

Germany: (promoter Henning Tobel,
Moderne Welt, Stuttgart)

06.09 ROTTWEIL, Ferienzauber, Zelt
07.09 NURNBERG, Serenadenhof
08.09 DRESDEN, Kulturpalast

10.09 HAMELN, Rattenfangerhalle**
11.09 HAMBURG, GrolRe Freiheit**
12.09 BERLIN, Huxleys Neue Welt
14.09 NEU-ISENBURG, Hugenottenhalle*
15.09 ERFURT, Thuringenhalle
16.09 STUTTGART, Liederhalle
18.09 MUNCHEN, Babylon

19.09 RASTATT, Badener Halle
20.09 NIEDERSTETTEN, Festzelt
21.09 BONN, Museumsplatz**

Switzerland:

23.09 ZURICH, zZirrcher Volkshaus**
24.09 BASEL, Messe Basel

25.09 GOSSAU, Firstenlandsaal
26.09 SEMPACH, Festhalle

27.09 BERN, Theater im National

* Near Frankfurt
**  Change of venue

We know of no plans at present for live
shows in other countries. It seems likely that
if a release is negotiated in the UK or
France for River Of Dreams (see the special
rel | Me The Answero
promoter could be found to underwrite some
live shows, but until then the only way to
see the band live is to travel to Germany or
Switzerland.

New Album Charts

The response to the release of River Of

Dreams on May 26th has generally been

very good. The title track received quite a lot

of airplay in Germany, and the album spent

three weeks in the German charts, peaking

at #71. While this isnod:
standards, Caught In The Lightd i damait

at all, and ités quite
gap of four years. Even better, in

Switzerland the album reached #33.

Les, Mel, John and Martin Lawrence

travelled out to Germany for three days from

May 26th to 28th to promote the album,

giving interviews to radio and cable TV
stations and performing
versions of ARiver Of D

For Livingo at four rad]i
The band also appeared at a special TV

show to mark 25 years of the Munich

Ol ympi apark, and their |

Of Dreamso was included
broadcast of the event. The programme will

be re-broadcast by Bayerisches Fernsehen

(B3) at 1945 European time (1845 UK time)

on September 19th.

Promo CDs

Thanks to Sven Sturm at Polydor GmbH,
we have some copies of the promo-only CD
single of ARiIiver Of
Three lucky Hotline listeners have already
won copies of the CD, which was not
available in the shops, but we are holding
open the prize draw mentioned in the last
NL until October 10th in order to give

Dr e

0 n everyorie @ thancd. Toemer, aust tell us

your top three songs from River Of Dreams
and you will stand a chance of winning one
of these rare CDs.

)
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Early Morning
Onwards

The very first Barclay James Harvest
compilation album is finally being released
on CD in September, twenty-five years after
the original LP hit the shops. The CD, the
first release on new reissue specialist label
Brimstone, comes with a fold-out insert with
all the lyrics plus both versions of the LP
sleeve (one black with a photo of the band,
one white with orange lettering and logo),
arranged in such a way that either can be
shown at the front of the CD case.

Swallowtail is taking orders for the CD now,
and prices are as shown on the order form
stapled in the centre of the magazine.
Unfortunately wedre
album at its original selling price of 99p, but
then therebs a quarter
inflation to consider!

Bri mstoneds next
guadraphonic mix of Once Again, should be
out in the next few months, and will also be
available through Swallowtail.

e-mail Bulletins

Club members who have on-line access can
now receive free e-mail news bulletins
whenever there is any BJH news to hand.
To be added to our list, please let us know
your e-mail address or that of a friend if you
can persuade them to accept mail on your
behalf. If your address is already on our list,
please let us know of any changes, as a
number of messages have been bouncing
back to us. -lfngougnoaea
miss out, as we will still send out paper
bulletins for important news such as tour
dates.

ventu

nova News

CDs Repackaged

The | atest
OfWendorCD and
Songs From The Black Box both feature
slight changes to the packaging. The
Mandalaband disc now has a six-way fold-
out insert which includes larger colour
reproductions of the original LP sleeves,
and can be folded in such a way as to show
the original Eye Of Wendor cover design at
the front of the jewel case.

pr ess.i reges

Wool |l ydos CD has been
Blueprint label, the mid-price division of
Voiceprint. The back of the CD now has a
white background and the Blueprint logo,
but is otherwise unchanged, and now
carries the number BP174CD. Swallowtail

N 0 thas BdhIn@w vérslonsanf sfock,randt iMtige

case of the Black Box CDs, is also able to
pas€£on & slightredsctiolif pricen se® the
enclosed Swallowtail order form for details.
Wool | yo6s CD has al so
fwieh the BumtbeVIB 34 € of t he

..Other Short Stories..

...We now have another poster available, a
full-colour design based on the Caught In
The Light artwork, advertising a (cancelled!)
concert in Dusseldorf on November 5th,
1993. We have also acquired further stocks
of the Victims Of Circumstance live video;
see the enclosed order forms for details...

...BJH were featured artists on German
radio station Star*Sat on May 19th, when no
less than 15 of their songs were played...

W Pifay bplease note that we will be on our
holidays and/or on tour for the first two
weeks in September, so will not be able to
deal with letters or orders until we return...

Wool |y swolsiia

— ()



the nl interview ...

It must already have sold better than the
| ast al bum, | 6d have

I dondt know. I try
because you either get disappointed or you
start asking gquestio
more?0 and all that ,

Do you have a favourite song from the
album?

No, | donot have a f
but then | never do, really. | suppose if any,
fivesterdayds Heroeso,
point of view. 1tods
itself to all types of things. When | first

= started writing that, | thought that that could
NL is proud to present an possibl_y be a single,_a radio-play thing. _ X
exclusive interview with Les Having said th at, 11tos
Holroyd, conducted in the problem that weore face
) ore than if used to he, is that the radio
morning of the ban %%p?bod"on'ér\avphayfthbmy'
Dortmund on July 5th three minutes youdve go
= minutes is nothing for a track.
Especially for the Barclays
Congratulations on the new album - the
response from the fans has been You find yourself compr
overwhelmingly favourable. Does this which | dondt think 1is
feel like a renaissance to you for Barclay
James Harvest?
Either that or you have to have some
Notyet,noi we 6 r e wor ki ng o n editedversianévgh thegutsetaken out.
enjoyable than itds been for a couple of
years, but you obviously know why, all the They edited fARiver Of D
pressures that wedve h #ednwheNwaegotdolthe TMstatiohid s o u't
of the way, it was a good album for us to Munich, we arrived for the initial run-
do, it was fun to do. The songs were right, it through, and the guy sa
was a good selection this time T not that it webve edited it againo.
wasndt a good selection last time, but if
anything it was a bit low key. | think this has
a better variety on it. The new numbers Do you have a favourite
were received brilliantly last night, so songs written for this aloum?
hopefully it will take off. Itds been in the
chart s, but itds dippetd dbwnka bftanpeochusbem
webre not doing anythi Now wedve started playi

with Jeff (who, incidentally is brilliant,
absolutely brilliant!), it has a different feel
again to the initial thing that we did on
tbbagkt. so thereds
you like, discounting the TV edits! We
n o tecotded it avith IColimdwiogbits ofs a | e s ,
keyboards and then Jeff came in and did

actua

nst hBWby aocandNowowedoe ta
svelrsieayvyetot maep Boyiwhegm
itds gone very Amer-i can

type thing, with the pianos especially. When

we did the run-through, a lot of the

American crew who were with Art Garfunkel

were on-stage and were really getting off on
av RU rvietre Gt Dirheea nmsoome nitt,06 s
perhaps wonét get a cha

0 moreynewf nunabens iratheraat sifiwe @id

eashenomplybaeg, theyddenotdang

would be a favourite.

)



Talking of Jeff, why the change of guest
musicians this time round?

Kevin was busy doing something else.
Martin suggested that we try Jeff out,

... les holro

Yeah, that 6s Jef f .

It certainly fooled a few people - we had
people asking which orchestra played

because hedd wor ked wi thestimgsm, and he said

that he was really good, a totally different

keyboard player to Kevin and Colin. After That o6s good, isnot i tiZ: C ¢

using him in the studio, why not give it a was the Berlin Philharmonic or something -

try? Weodre not | imitedtheywhat weamaedus et oill ik

provided we dondét go back down the road of g

BVs (backing vocalists) and things like that,

which was a big mistake, as you know! It's When you start recording a song now, in i

great, because it's good fun as well, and what order do you lay down the

we're picking up on his enthusiasm, and it's instruments and voices, etc.? -

not | ike '"60h, the same old band againo.

good for Colin as well because he gets on On this particular Sy

really well with him musically. sussed out by now, a lot of it was acoustic -
guitars. We physically sat down with two
guitars, two chairs and two mics and put a i

What contributions did Johnny and Jeff backing track down on most of them. | think

make to the album? that the exceptions tigifikat v
Of The Disappearedo amdiifiSo L

Without looking at the tracks in front of me,

without |istening, [
brought Jeff in and
t hat o. iSo Longo,

American, sophisticated piano sound - he
was responsible for that. First take, that, by
the way! He listened to the track and just
played it, being very sympathetic to the
songwriter, whi ch a
just go ahead and do
worked on most of them, | think.

Then Johnny Musgrove was guitar?

No, keyboards again. Nobody played guitar
- except John and I! | think John Musgrove

only played on one t
title-i snd6t that
we have working titles, and they change as
you go along.

Di sappearedo, thatos

How did you get the string sounds on
the intro to the album? Is that all
synthesised?

s a
t he

r

terrible,

AChil drebi @f sdohe

the rest of them were basically acoustic
c tratld or piana yacks. Ween they svere w e
piano tfadks iywag tieifull bamadrihdt sdt r vy
therg, $o0lmypst of thgmeane bve vas live as
you can get with three people or four people
in a studio |ike Johnibisiil.

P

o Some bf ypue sopgls kaverar e n 6t , t HiE

t hetrospectventbeme his thig a resdledd s
the problems that the band has had over
the past couple of years?

Yeah, | think it has #igiite. 1
wel | certainly not t Oiifiiis0nc
that happen to 3 5 th

you, piigt
been, people you meet, things you hear, e
awkatedee.fodbtgattegoebklill
locked in lzere aral it gomas out whernvwou :
come to write songs. -
of influencerigrit

was! .

H J
LR

wh at it

At least something good came out of it.
Yeah, exactly. You caimg
without making reference to it, if you like.




the nl interview ...

At times the sound is very reminiscent Are there further albums due under the

of the bandds seventi esonsat@dnd, as well,

the harmonies, the guitar. Is that

deliberate? No. This is a one-off, but they have the
options, and I 6m sure t

Yeah, absolutely. We were listening, and them up. We have got other territories now

John in particular was listening to what that weodve wanted befor

bands like Oasis are doing and Blur and been overruled before by the record

people |ike that, and cbmpaunyl sayéengtofiNbD, i yo

what we were doing in the seventies, the without doing this.o 16

type of thing which we would have done about Canadai we 6ve now got a

with songs. Not r ough, thére whergas before the English company

sanded the edges off ia)]wagddspudt iNeft ybu asa

was, and | ots of harmoneésasWegsandAméBwekhoyo,

why dondt we do mor e ofiyotuh actam 6We Groeur Canada w

capable of doing it, sédmehycdondwWhweé &o wepve

try and write songs which have that feel to got Japan, wedbdbve got a

them?0. fABack I n The Gtmteries, aly are imterested,

reference T not a retrospective thing, but a Scandinavi aé

positive thing, if you Ilike, lyrically, so th

one track that it worked on, obviously ARiver

Of Dreamso. We just tr ibhavetoiask thelgestions what aboet

could, putting in mor e Edglandfhoni es than wedd

ever done before, | think. | think the last

time we did this many harmonies was Time Il really couldnodét tell

Honoured Ghosts! there. I dondét know, I

That és an album titl e HArilddahe édane thingferpoering England,

guite a lot in comparisons with this one. of course.

Well | enjoyed doing that album. | think it Yeah, itdéds always a pro

comes across - if you enjoy doing wanted to, | suppose we could do a whole

something then obviously it comes across, series of smaller gigs,

and that was a particularly good time, | want to do it or not, t

think, in our career, where we had no Webre obviously doing s

immediate pressure in the business, no Germany, but smaller gigs in Germany

pressure of touring, no pressures from the arendét so small, and th

record company. I t | us tespkctabld gigs. in HemburgaagdiMeinich,h at 6

what 6s happening now, bédauns®eashgyaud of the

know wedve changed r ec butlenquiredapoatihgm, and the one in

not record company but territory, for the Hamburg is supposed to be the place to

better, | may add. There was no pressure play, so | d6m not unduly

from the English company telling us what to coming down to do it. | quite prefer it - we

do, which was a problem in the past, were at the Olympiahalle doing this TV

because the majority of our work was in thing, and you walk out to the back and look

Germany and Switzerland, as you know. It at the stage, and you suddenly realise what

seemed a bit odd, really, that England was aripof f it is for the kid

telling them what to do with their product. and the sound in those
good. Most times youodre

Page




rather than watching the musi c, so it doesn;
really bother me, doing two thousand, two Il dondét Il ook that f art
and a half thousand seaters. suppose itos a clich®i
many, many times, butry
worl d, and everyone t. N
Going back to the album again, another Pan, they always thini r
theme that seems to run through the l' i ke that Bryan Adams: f
whole album is dreams. Is that Die-t hat 6s a brilliant I i
something you set out to do? up, really. You look round, and you think .
youdre where you wer eiite.l
No, it just happened. B&nddywuntbitk thkt waywelwhyynot, | R
guess John had ARiver @habDbsambéeé pPpoobaem? Yioiu-Diri
l ong time, but as you knowm owe bHdondhday t o ZE@noi
confide in each other asasdtdenWwWhagowdodéwe @gobt-
in the pipeline in terms of either melodies or myself, right, 106ve gioifi
l'yrics! | had this ideahato8Batk We Tbel Ga mat
for quite a |l ong ti me, yearkago, and alotofpeopld probably didL i .v
in a rock and rol |l dr e antprobably ernuédat gfterdwo gearehyn d it
with it at home as a kind of Byrds-type saying that. I dondét tihd-in- I
thing, with the. You sit there with the t hink t hatibédso ntéhte tsheicnrk&ififia f a
Ri ckenbacker and you s aleadtForedxamplejtalking aboutthei t 6 s i~
an i mmediate thing, | i keeordiiiegalmew ifthe&ermanDpicloup the LI IIE0
and it sparked a whole sort of lyrical idea next album that is something that could go -
about what we were doing in those days. on for another eighteen months, two years,
It s what wewveweseactually o d o terms of promoting the album, doing -
living in a rock and roll dream. All this is a festivals, doing another tour. If they pick up
rock and roll dream, ianots&ewaw! bumdsitos ainagiiker
something that the aveWadeepersady tandob do0 mertiniting
and they think that itashmarveéikeushiandhi ngs.iweov
not ! | t i s marvell ous, rebehrsat A& weeksadter threedysars off the
marvellous, but for example last night we road, two and a half years off the road?!
got off-stage about midnight-ish, and by the And wedl | be touring HiAiiST
time webd finished mesahnhoptgheboweekdbiwdays h e a risig|ii-
backstage and everything and got in the actually, in August, and then what really, | I
bus and drove here, we arrived here at six suppose, is a major tiou i f
obclock this morning. Now to some peopl e
that might be romantic, on the road, but you
wake up thinking, fWas Coutdyaueedire If you wangdtod i d e-ai-i-iwii-
to do that overnighter, or was it a good idea
to sit up so long on the bus, talking and Me, personally? Yeah, | suppose | could.
drinking beer and wine and eating schnitzel
at two o6clock in the morning? Was that
realya g ood Yodleok i thedmirror So youdre doing it beicid-lis- y
when you get up and t hemoking ddidght? God! o
Oh yeah. | mean you know how much -
This sort of foll ows o mbneylistmade inthis busiheys, ancehaw s N
now since the birth of BJH, and looking much is spent, and how much heartache
into your crystal ball, how much longer there is and how much pressure, although R
do you see the band going on? |l 6ve got to say that itiheire I
TPagey




les |

the nl interview ...

pressure on this parti Wabhaovosbahded. mbsbsenjoyab
something that | never think of, to be being in BJH?
honest, because | am enjoying doing it. 106m
doing it for all the right reasons, and | think Being together on stage, for me, because
everyone in the band is doing it for the right thatodos when it comes to
reasons, because we 0r e thiswrang,dut yoocan magufacture
again. We enjoyed doing the album, we anything else, even down to the TV things.
enjoyed playing it in the studio. On stage |l 6m not giving anything
youoll probably see thwedvef guencdon®&8Ka WMVt hh
the old numbers, ther e deshaditsetuptfdnafive-piace ddnd, and,a t
you could do with them any more in terms unfortunately, Colin was on holiday, so
of presentation. | suppose people could say Martin appeared on TV i one of those, like
that i1itdéds a bit boringwebue dbnehenf ahse pake!
your selves want t hose gouaoahe@ortsenrrecdrd)yucamberny| |
play them. Youbve not geogleintand nbttelbagybaly ignbtthato f
what iitoki tadbd abowt entwerdtvei "Mdmeret t hat, but pe
itéds not about doi ng wbpengleinyvwealwayacretitthero, buitbe. Of
course, if you enjoy donhhyg ptacethahas gohooas
but youdre not wup t her becduseorsd yourgatdut thever fomiest t o
over-indulge and do what you want to do, word go youbre on your
and say to the fans, fAWeakl bgst eather beckheaesket
or you donét, but thisanybwodgt [ d6dsdaihgtbderer
terms of the older numbers, getting back to
it, therebés not a | ot that more we can do wit|
it except play it. But Thebliow&asollarytbihatbrieé¢ bi t o
spark, an added spark gone in with Jeff what 6s the | east enjoya
again, because itoés a bdngin®3JH?'a chall enge for
him and itbds something new for wus. He 6 s
revitalised the numbers a little bit, and Er , i ntervi ews! No, no,
webve done it our sel ve guitaepjoyadahlede interbieavs aver this
webve hopefully pickedpabe wesk. oiNebhe dbde a
material, but you can never satisfy probably know, a load of Swiss things and a
everybody. We would have liked to have load of German things, but by the end of
played more of the new stuff, but that can day I really enjoyed them because people
be a bit dangerous as well, you can were really getting off on the new album.
overplay the new stuff. The least enjoyable, really, is when you get
the interviewers that d
about the band, and are not geared to the
Maybe in September? music business at all, then it becomes a
real pain in the arse! But you can cope with
It coul d be, it could mestbubhi hgmeabewadise ¢§o
so much to draw on, so much material. We not the job, the profession!
havenot even touched the | ast al bum, whi ch
to me was a great pity. There were some
good tracks on there, some interesting Thank you very much.
tracks. | wanted to do, to attempt something
Il i ke ACold Waro or whatever. Something a
bit different, with different instrumentation, ,
but you have to limit yourself. '
Pagety



tonight lives on____'f____c__)___r y

F r the next i n o
performances over t

headlined over Welsh singer-songwriter Mal Pope, Emerson, Lake and Palmer

and Art Garfunkel . The concert, t oget helifii’

mar ked an i mportant step in BJHOS

Dortmund

AOut | n Th reeniééz

Date: 5th July, 1997
Venue: Dortmund, Westfalenpark

Attendance: c. 5,000
Live Set:

Mocki ng Bird; Rock ONO I St ar ; R

Dreams; Yesterdayo6s Her Sui ci de 25

For Living; Loving Is Easy; Back In The Game;

Poor Manés Moody Bl ues; l'in; Shad®e-

The Sky; Hymn

I't wasno6t -@rhdahank goadnassfor that. We were well-behaved and so was the
sun which came out for us. Thousands arrived at the Westfalenpark on Saturday July 5th for
the Out In The Green concert.

The first act was a Welshman with an English accent (Mal Pope). Just a lone man and a guitar i
but he was good if derivative and 16d buy a

Then came Emerson, Lake and Palmer. | know that a lot of IBJHFC like them but personally |

found that a little of them goes a long way. They were given to moments of musical pomposity, I

not to mention self-indulgence but their fans loved it.

Next was Art Garfunkel with four hand-picked musicians. What can one say about him? He

sings like an angel - or at least the way | expect one to sing. He was humorous between songs i

A

and mentioned Paul Si mon. I 61 | be buying hi-

After yet another taking away of one set and putting up of another the moment had come -
BJH were to come on stage. With Colin and Jeff Leach instead of Kevin to back them, they

started with the now traditional #@AMocki ngbi.lid
Dreamso, iYesterdayodos Heroeso and fABack i nitihed
be added for the September tour? The guys looked happy and relaxed on stage and it must be .i-i-iiwio

rewarding to look out on the assembled masses loving the songs. From where | was standing
(literally) the sound balance seemed marvellous.

I nevitably on an occasion |ike this the set"iih
Uni verseodo and fAiRock ' n' Rol I Ladyo were Vi édii

for being a superb(1) audience but all | can say is that it was a pleasure and a privilege to
have been there. Roll on September!

u series spotlight.ii
h years weobOve takeni
the bandds most receHatrcolncier\ziaGesrmamwwvheraBUHo::_:

Claire Powell ..
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__fggdback special

A small but representative selection
of your comments about the River Of
Dreams album:-

Recording

The classic BJH sound, but still innovative.
LORNA PRICE

Artificial drumming, probably the same
technology as on Caught In The Light.
pity! URS FREYTAG

Production and sound are excellent.
STUART
BERRY

Lesbdébs voice has too

therefore sounds unnatural, although

normally he has such an enchanting voice.
GERNOT WERKLE

The overall sound is great (digital?).
NEIL BATY

Sleeve

An excellent idea to create a butterfly from a
water droplet. GERNOT WERKLE

A beautiful, consistent cover encompassing
everything that the group stands for.
JENS HEDEGAARD

I i ke the

t hat Polydor GmbH

lighting for the photo of the band!
DAVID JEFFERY

Very impressed with the music, but what an
awful case! It does look very cheap and
nasty. Is Polydor GmbH a subsidiary of
Pickwick? JOHN
SMITH

An eye-catching and smart cover design.
Fan club info restored, we are not forgotten!
STUART BERRY

sht 6

mu c h

artwork ver
coul

Back In The Game

Capturing the essence of BJH circa
Everyone and Time Honoured Ghosts, but
with 90s production techniques. A fine song
from Les. STUART BERRY

What makes this song for me is the retro-
Rickenbacker guitar sound, what a master-
stroke! IAN BOWDEN

Splendid opener. Key change comes
unexpectedly, but works!
MATTHIAS OESCHGER

Great lyrics, fantastic 70s guitars.
RAINER & GABI SANDMAIER

re VISi\;ePOfchearhst and

Reflective in the aftermath of a difficult
period for BJH. You can imagine this may

have been written ar
interview printed in NL24. TERRY LUCK
|l just candét get it

ULRIKE HOSCH
l'tds quite sad that
disillusioned. John
good seedod is the pl

that his talent and skill in songwriting has

brought to me and to other fans of the band.
ltéds nice to hear Me
evident here. JANET & GEOFF ILES

ml:J]C

A .
Aw a y o
<g\ommerma pot(fenﬁ E) gl'rL]JXRT BERRY

Yesterdaybds He

A serenely positive anthem and a rallying
call. Already a live classic, this song
epitomises the spirit of the album and the
band. TERRY LUCK
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Very powerful and prophetic words about
BJH. A classic. JANET & GEOFF ILES

Les revisits his darker side. Defiant, moody
and magnificent. DAVID JEFFERY

BJH?
fl ame
MATTHIAS OESCHGER

A song about Wh o

keep the

Puts the icing onto the best song of the last
al bum (ACol d Waro},
played guitar solo adds variety.

MIKE ZIMMERMANN

Children Of The Disappeared
A classic lyric and refrain set against an
ambitious arrangement, this must rank as
one of Johnds best

dondét get the title..

| get a real shiver down my back when the

guitar solo kicks in,
that sky...0 line is
best. JANET & GEOFF ILES

This song makes me feel like | did when |
first heard BJH. | cannot praise it too highly.
This song could only have been written by

t he man who wrote
DAVID JEFFERY
Has AClIl assico written

predictable track. MATTHIAS OESCHGER

The highlight of the album - just perfect!
URS FREYTAG

Pool Of Tears

The insidious tune borrows from the chorus
of fPool s Of Bl ueo,
are drenched in the pain of rejection, the
pacey tempo of the tune is quite uplifting in
a perverse kind of way! TERRY LUCK

because a

and
breatht aki

i Mo ¢ lexampieb i r d o .

al |

river of dreal

I love that easy, jazzy feel; a nice melody

and some absolutely surprising chords in

the end make it my number one song.
ULRIKE HOSCH

find
ithe hasesa fMywRhazy

Parts |
amel

f rom b umeaofA BeodFancy.

JANET & GEOFF ILES

A bit too mellow. MATTHIAS OESCHGER
cleanly

Do You Believe In Dreams
(Same Chance For Everyone)

The chorus acknowledges the sentiments
expressed in Johnos
whilst recognising there was a problem, Les
is clearly not ready to throw in the towel,

| love the harmonies here. Brilliant!
t he

ng. John at
Failed to make much of an impression on
me. STUART BERRY

Les is painting with every colour in the box
on this album, and this is a wonderful
DAVID JEFFERY

0 YT®dk Me)Y So Ldnye

Sophisticated and classy AOR which
deserves a huge audience. Straight from
the top drawer. TERRY LUCK

Itbés great to hear
guitar playing. An opportunity to see Les
play live would be great.

JANET & GEOFF ILES

not!) with some excellent classical guitar to
top the thing off. STUART BERRY
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__fggdback special

Mr. E fitting note on which to close the album.
TERRY LUCK

Best song of the lot and must be played live!

Brilliant. IAN BOWDEN This is a great fdend so
shape of things to come!

Another inventive song that works on a JANET & GEOFF ILES

number of | evels. An AEcstasyo related

interpretation is certainly persuasive; One of those clever Les album closers that

however, | think a more oblique view might leaves you on a high and makes you want

place AMr. Enido Godf r ¢oyistentothe albbem dnde again.g | i ne .
TERRY LUCK DAVID JEFFERY

Some rather real-sounding string-
synthesiser or is it a real orchestra? The Album Generally
CHRIS REITER & ELIS TIEFENTHALER
BJH are back in the game and not just
John isndét related to VeestRirdalyédés theomes, and
Batman, by any chance? DAVID JEFFERY having the time of our lives. IAN BOWDEN

Really like this one, &dmtoheotiegnoon withthe mew €CD;tha et e n «
to understand what it 6 snusibtitaviokesthd samenfeelingslag a s e
explain! STUART BERRY when | first heard them. EVELYNE EBERT
The al bum stildl retains
Three Weeks To Despair knack with harmonisation and melody (and
musicianship goes without saying), yet must
Brilliant! | hope it has an impact on people be one of the most acce:
who hear it, as it did for me. produced in ages. | for one want to hear a
JANET & GEOFF ILES good deal of it live. JON SCHICK
Very, very scary. DAVID JEFFERY Better than the last album, not as good as

Welcome or Face To Face. Not hard
Ités not often that a emwubwriter spUlROSKREYEABGO Ut

that subjectinthatway -t hereds humility
and respect. OLIVIER KINDERSTUTH Absolutely superb! KATHY WYLLIE
This is the most poetic, beautiful, brutal and This has to be BJHOGs be.
profoundly sad depiction of humanity as you Superb songs (as always), excellent
could ever hear in a contemporary song, musicianship and the re
gently exploring the real life issues without feeling to the music. NEIL BATY
being judgemental or patronising. This is
devastating social comment. This works as an Aal bum
TERRY LUCK anything since Gone To Earth.
DAVID JEFFERY
The Time Of Qur Lives One of the most well-arranged collections of
songs with outstanding melodic choruses

Les maintains his forward-looking stance heard from Barclay or anyone else for a
(Diream Onod) and | canotlongtine.nk of HFENFHEPEGAARD
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Finally, webdve selec
River Of Dreams to print (almost) in full:-

To a large extent | feel that the cover design
signifies much of
preoccupations are. The red title promises a
romantic vision, a river of dreams, whilst
underneath it, the illustration depicts a blue
pool of tears. A limited pool, not an
expansive river, tears, not dreams. Yet this
album is not the melancholic sixty minutes
these themes might lead one to fear. Notice
that on the cover the BJH butterfly hovers
transcendently above that pool; just as the
band has triumphed over adversity and
critical indifference to produce this
marvellous album.

Despite lyrics that speak of world-weariness
and | oss of faith, t
reviving reminder of the catchy choruses
and close harmonies, the searing guitar
work and the complex musical texture that
BJH fans were used to in the heady days of
themid-1970s. Some of
writing in recent albums is discernible upon
River Of Dreams. The title track with its
refrain AAIl that di
embodies the al bumods
expectation yet in beautifully melodic terms.
iChil dren Of The
a world of tragically lost innocence in rich
musical terms. In this song doors are

| ocked, chil drenobds f
and heaven is 1in
reflects the cold moods of lost love after
such initial optimism, yet this theme of loss
and rejection, presented in evocative
weather imagery, is conveyed in upbeat
musi cal mel odies. Jo
are tremendous:; t he
where, | believe, John adopts the persona
of a drug dealer to show how the lost, the
lonely and the desperate are seduced by
the promise of a betterworld-iever vy

youbre searching har
canot findo. Johnos
surfaces in AThr ee

where the misery of broken lives and

what

J o h npovieeot dsedmslared sheir inevitable

Di s a p p dream budtidere és atill furute be had in p

f | a me Fhe kdy Rardooh thehbw albenais dseams.

We e lors

river of dreal

t e thwartededreams ig ieredeved anfsumptuous
music that is deliberately counterpointed by
the fractured voice of the homeless man.
The songds title is aiic-hii
cthbseneve BJH alrleumds t:if
passedo. -

Les Holroydos songs fiaime
their titles r efouhdect

optimism in their survival after recent frights

and their continued willingness to make

music. BJH are fdback

are having the fAti me
songs. too, seem to riatiiE
past glories Aliving i

although the darker mood of disillusionment B0 A
is tangible in both AB&ECK
fivesterdayds Heroeso.
taught Les that:

he albumbés music is a
fl can see the rain begin to fall
Watch as the windit
Mo You Believe I n Dr €amso

dissipation and loss in music that is
reminiscent of the mid-1970s classics that H
rtyewatweotien metdheams @
mobe oft abet odyede al builhigsi:]
Experience might inevitable tarnish the

riding that dream and there is the thrill of
survival to be celebrated.
ootsteps cannot be hearigii
Eleven times it recurs in the various songs
on the new album as well as being part of
the al bumds title.
the songs also show the despair and grief
h n ®hat inevitahlyeaccorhpany thesdestrgetion of
e n iow dneaing and tHishheme pievddes the
album with its rich, coherent vision in the ten

superb songs that this album offers us.

r

Y eiti i iin

d aBor those of us who are fortunate enough to
d / fheBarclay Jamest Harvest fansyttoe mew
s 0 @lbuan lalloves aishilpe @Epartundyrto dream
To Despairo
Tony Johnson




tell me the answer

Again, we concentrate on the new album wrote a follow-up article which appeared
with some questions which have been exactly a year later on December 1st, 1996,
raised by a number of fans:- which showed that little had changed.
What is the Irish man saying towards the Who played the strings on the

end of AThree Weeks ToibespducdPon to fiBack I

John and Martin Lawrence met the The fAorchestral o introd
homeless man in Stockport and recorded synthesised arrangement written and
his comments. The quotes used are: performed by Jeff Leach.

il start about half eight in the morning, right,
I do a bit of begging, like, till about nine at Why has the album not been released in
nightt i me . 0 Britain or France?

ifhereds only one pr—obl\ﬁlmAwit.h t he tpolice
: eOre into the thorny s
they keep moving me on, " : g
company politics now! It is normal practice
itds hard to make f ri efordhe divisibneobaecontpany te which thee y
tell me. 0 band is signed, in this case Polydor
Germany, to offer the album to all the other

fwas in Stockport, once, right, begging, brathaes of Polxdor for release in their

and | was kicked in th%ountrcg'
y, and many of them have taken up

fl know I look a bit dirty and scruffy and so this option (see the interview with Les
on. o earlier in this issue). British fans may not be
il havenat had a bath nsur risqd to heaE that0 at the ti(ram?(of writing,
bad news isnét it? | (IjS)OoyHOcr) ltj?( hadrrq%\{VFVFnY\)/Oet\h E)edst(f] rf;p(l)y,

' ' and othier territolies such' as France had Rot
(A right, youdve got made afimavdecisian, gitterk e ,
someti mes. O

N We spoke tq manager Lindsay Brown in

f havenot slept for t Wlﬁ)ortrﬁuhog\(/?vha t%ld us %gt%ﬁé Lﬂ( branch
firhe last two places where | stopped, the would be given a deadline by which to
kids burned it down. 0 reply,after which the aloum would be

offered to other companies for release. This
could, of course, be good news for BJH,
since a new company might well expend
Why candét he go out an dorgtene andeffprtantpfdmoting the band
at home. The downside is that the album is
in limbo in the meantime so far as UK fans
Who is Margarette Driscoll, credited after are concerned, which is why we decided to
the |yrics of AThr ee Wesedimpgortdopies hewip Snallovitad.

firhey poured petrol on a homeless guy -
they set him alight. o

Margarette Driscoll (the name is misspelt in

the CD booklet) is a journalist who wrote an Why are Everyone Is Everybody Else
article entitled AThr eandWasmassmidSmg foenshe gailaryoof

which appeared in The Sunday Times on albums in the CD booklet?

December 1st, 1995. The piece was about

the plight of the homeless in the run-up to Nothing sinister,there-s o f ar as | 6n
Christmas, and inspired John to write the they were omitted in error.

song of the same name. Margarette also

)
)



In which club members share their recollections of how they first became fans of

Barclay James Harvest...

During the Christmas period, | was sorting
t hrough some
had passed away six weeks earlier. | came
across an index | had made for my cassette
collection, way back in January 1975. In
this, 106d listed my
rated them for entertainment value etc.,
followed by critical comments. | was
fascinated by this personal archive, written
at the tender age of eighteen, and
especially my analysis of Everyone Is
Everybody Else, wh d redently 6
purchased when it was Audio Club of
Britain's Recording Of The Month. This was
the first Barclays album | had heard
(although I was actually introduced to their
music by Al an
afternoon show on Radio One). | was
obviously very impressed with the album,
as my fAreviewo,

fAnyone doubting the potential of rock
music should listen to BJH: here is rock at
its greatest. plenty of slid rhythm is infused
with brilliant melody, in paces given a
classical touch by the use of Mellotron,
used to underline the often poetic beauty of
the varied lyrics. Percussion and acoustics
are outstanding. Overall, BJH provide a
sparkling freshness painfully lacking in the
majority of modern groups. the whole album
combines purpose with power, and remains
brilliant from start to finish, a true work of
art. Rating: Al0

| also reviewed Once Again, the second
BJH album | had heard, with the comments:

fiOnce Again shows Barclay James Harvest
attheirverybest-once agai n.
and AMockingbirdo
highest degree. The bass is superb
throughout. A10

This was soon to be my favourite BJH
album, closely followed by Everyone.

memor abi

t

Freemanos

reprod

ar e

| remember it wi

Shortly afterwards, | began a first-year
| icoarseaat DurideedJdiversity. vitthee end of
the very first day | arranged to meet a lad
on the same course in the Union bar that
evening. | was delighted to discover that he -
[oe gas a Barnclays fkn, dmg thetfofloaviogk , i
month we travelled to Edinburgh to see the
band on the Time Honoured Ghosts Tour.
This was the first ti
and | was mesmerised by the beauty and
power of their performance, and have been
hooked ever since. The Barclays were
probably at their peak during this era
(al t h dhagehovel @ have seen them
with the orchestra). We returned next year
for the Octoberon Tour.
Satur day
By 1977 my mate had become disillusioned 77
with the course and had left, but | went back --i-i-diede
wcetd hewve, oshews: Onegiidfi.
overwhelmed by the experience, and +
described it as one of the best five concerts

a

hebd ever seen. I nde@gd i
performance | have ever witnessed from the i
band; they were fl awlg§§il an
Mano was the icing oanaiiti-hie ca

rendition. | wore the T-shirt until it practically i
disintegrated (and continue my sentimental i~
search for a replacement!).

QU
=]

1 61 | never forgi vl my
Tour, the only one 1 @&.
1975. By all accounts, they brought the
house down, but, more importantly, it was
the last major tour with Woolly. The
chemistry between this magical foursome
has never been quite the same since he
left, to my mind, but nevertheless the
Barclays have continued to give me
immense pleasure, special highlights being
fi SWeaembl&yan thled/ictims Tour, and their T
trilngsast hoeneconoirfg totOlllem on their 77
25t h Anniversary Tour §
back, though: | 6m hopiing:
have still got a lot of magic up their sleeves! -i-i-iii-

Graham P. Wheelwright -3




marketplace

BUY OR SWAP: | am looking for the PLEASE CAN ANYONE HELP? | am
following: LPs: German copies of Baby looking for albums or any information about
James Harvest, The Best Of vols. 2 & 3 and the group The Ozark Mountain Daredevils
Glasnost. Singles: Brother Thrush/Poor or anything on Larry Lee, one of their
Wages, Thank You/Medicine Man, He Said vocalists. n.b. | already have 1st album and
Love/On The Wings Of Love, Panic/All My Best Of on CD as well as The Car Over The
Life. Maxis: Mockingbird/Vanessa Simmons Lake album on vinyl. Contact:

| can offer as swaps - Maxi: Sip Of Wine/ DAVID IRWIN, 45 Brakeside Gardens,
Hymn (1978 limited edition), LPs: Seacliffe, Whitehaven, Cumbria

Octoberon, Berlin 11-t r ac k . Promo CD fAWho
Do We Think WeWekomedo P GALE©R SWAP: BJH rarities, including

The Show (Double poster with Welcome recent issues. Please write to:
design). Please contact: GREG LELLEK, Theodor-Heuss-Str. 9,
JURGEN FEGERS, Vorster Strale 457, 38444 Wolfsburg, GERMANY
41169 Monchengladbach, GERMANY
WELCOME TO our youngest new member,
AS | 6 M CHAWNBIH ¢vk&ction over Anja Sandmaier, who will be seven months
to CD, | can offer the following LPs for sale: old by the time you read this...

Collection-BJH (EMI 1C 228-07 5833)
Victims Of Circumstance (Polyd. 817 950-1)

Early Morning Onwards (048 CRY 50798) @

Once Again (Harvest 1A 038 1575181)

BJH Live (2LPs, Polydor 2679 034) FREE SMALL ADS!

XII (Polydor 2460 282)

Octoberon (Polydor 2383 407) To advertise free in the

Eyes Of The Universe (Polydor 2383 557) next issue of Nova

Gone To Earth (Polydor 2460 273) Lepidoptera, just send the

Cost: DM10,- per LP plus DM5,- for postage wording of your

(in Europe) or the lot for DM100,- inclusive. advertisement to us at the
THORSTEN SOMMER, Auenstraie 7, usual club address, to

80469 Miinchen, GERMANY arrive before the copy

| WANT TO SELL OR SWAP some BJH

albums from France, Germany and the UK.

(Pl ease wsaenet snoy aid i n NI 37) . | f
youdre inter-ested, Wl’i%&&&&&&&&&&&§§§ﬁ
MR. OLIVIER GILLE, 22/2 Bd. Galliéni, ‘/% Y,
89000 Auxerre, FRANCE % Coming Soon %
Tel. 03 86 46 74 29 VA »
. - . % The next NL will include reviews of /%
FOR SWAP: few copies of the Victims live /% the September concerts and a %
vl de o an d some F rench % number of features held over from
lom interested in rareg iisissuebecause of all the space WK €
Oldfield, Alan Parsons, Marillion, Talk Talk, /% given over to the new album %
It Bites, Supertramp, Cutting Crew... Please /% ' %
send Want/swap lists to: . /% NL39 will be sent out at the end of »
PHILIPPE CLAERHOUT, 7 rue P.Picasso, November, and the last copy date for
Rés. Club bat. D3 appt 18, 33700 Merignac, W submissions, advertisements etc. is 2
FRANCE % October 10th. %
sesssssssssssss
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RING OF CHANGES

Words and Music by LES HOLROYD
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Made in England

All Rights Reserved

© Copyright 1983 by Barclay James Harvest Ltd/Handle Music Ltd., | Derby Street, London W1.

International Copyright Sccured
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